
 
 
  

It is such a very special honour to have been 
asked to be involved in this commemorative 
programme. When I was approached to 
create this work it was the first time that I 
had been tasked with making a piece with a 
specific theme, and also the first time that I 
had been lucky enough to work with a 
commissioned score. Both have proved to 
be an inspiration, particularly working with 
Gareth Farr and the structure and distinctive 
style of his music. Designer Tracy Grant Lord 
has created an environment where delicacy, 
beauty and hope linger amongst blackness. 
 
Exploring such an important and sobering 
topic with the dancers has been quite a 
different challenge in comparison to 
previous creations. Conflict is not joyful and 
nor deserving of celebration. I wanted to 
focus on human aspects and emotions of 
war: loss, fear, hopelessness. These are not 
specific to only one war and neither is this 
work - I hope that in whatever small way 
possible it may serve as a reminder and 
reflection upon all that war takes away. 
 
The dancers are not representative of 
specific individuals and follow no narrative 
but it is my wish that the audience discover 
their own stories and additional themes - 
war has shaped and impacted all our nations 
and lives, whether first hand in service or as 
recipients of the liberty awarded to us by the 
selflessness of our countrymen and women. 
 
Andrew Simmons, May 2015 
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Choreography Andrew Simmons 

Ph
ot

os
: E

va
n 

Li
 



 

Passchendale 
Choreography Neil Ieremia 

Even after the traumas of Gallipoli and the Somme, 
the First Battle of Passchendaele was a catastrophe. 
The day of the battle, 12 October 1917, bears the sad 
distinction of being the day on which more New 
Zealanders were killed or wounded in action than any 
single day before or since. 

In early October 1917 the New Zealand Division was 
near Passchendaele, in Flanders, and, following 
advances at Messines, La Basseville and Gravenstafel 
Spur, was poised to take Bellevue Spur and 
Passchendaele Village. Gravenstafel had been taken 
through the deployment of a new technique, the 
rolling artillery barrage, which used strategic shelling 
ahead of the advancing infantry to break through the 
barbed wire of No Man’s Land and damage the 
German artillery positions beyond. Buoyed by this 
success, the British commanding officers decided to 
mount an assault on Passchendaele, with an attack by 
British troops on 9 October followed by the New 
Zealand Division on the 12th. 

On 5 October, it began to rain, turning the approach 
to Passchendaele into a swamp. Bogged down and 
waterlogged, the horse-drawn artillery, and the pack 

         
       

       
         

horses carrying their munitions, and had no hope of 
mounting an effective rolling barrage. Despite this 
critical disadvantage, General Haig was determined to 
press on, and, following a disastrous British attack, the 
New Zealand Division began its assault at 6am on 12 
October. By the end of the day, 845 New Zealand 
soldiers were dead, and there were more than 3,000 
casualties. 

Dwayne Bloomfield’s score opens in the trenches. 
Young soldiers wait in the half light of early morning, 
listening to the pitifully inadequate artillery barrage 
(portrayed by the trombones and percussion) and 
knowing that, all too soon, they will be commanded to 
go ‘over the top’. A solo cornet melody harks back to 
memories of home, before the almost unbearable 
tension is shattered by the cry of the whistle signalling 
the advance. A battery of percussion conveys the 
overwhelming volume and physical power of the 300 
machine guns brought to bear on the New Zealand 
Division as they advanced, hopelessly trapped by mud 
and barbed wire. A solo flugel horn and trombones 
depict the aftermath of the battle, with the stillness 
of the fading light cruelly punctuated by the cries of 
the wounded and dying. The music then shifts to the 

          
       

         
          



 

Dear Horizon 
Choreography Andrew Simmons 

shock of the survivors as they grieve for their friends. 
Euphoniums and baritones, together with the flugel 
horn, convey the sombre journey of the last letters 
home, written by the dead as they waited in their 
muddy trenches. The music climaxes as the whole 
band plays a solemn salute to the dead, honouring 
their bravery and brotherhood. 

The work ends with the sound every New Zealand 
family dreaded during World War One: the telegraph 
boy knocking on the door bringing news of death, 
which was heard 845 times up and down the country 
after the First Battle of Passchendaele. 

Neil Ieremia writes: 
The musical score is simultaneously inspirational and 
heart-breaking, and with its narrative served as the 
starting point for this creative journey.  

As an artist my focus has been on exploring a 
perspective that honours and respects the sacrifice 
made by so many at Passchendaele, whilst registering 
the courage of those who were left behind to 
reassemble the broken pieces of a young nation. 

The dance is set in a metaphysical place shared 
through memories, dreams and visions, a place where 

         
         

        
        
    

         
     

time and space are in suspension. It brings together 
those who have been separated by war - husbands 
and wives, mothers and sons, brothers and sisters, 
and provides an imagined opportunity to be together 
one last time.  

The movement palette is simple yet expressive of the 
emotional impact of unimaginable loss. 

The powerful yet subtle work of visual artist Geoff 
Tune forms the backdrop and evokes a sense of 
solemnity and the desolation of humanity in war. 

I wanted to bring life to this scenario, rather than take 
it.  

The grotesque and brutal nature of war robs humans 
of humanity – my intention is to do what little I can to 
remind us of our own. 

From the haunting journey through the music, to the 
refined expression in the dancers’ bodies, 
encapsulating the very human impact of war - this 
creative process has already left an indelible mark on 
my spirit. I feel I have grasped a very, very small insight 
into something that should never be forgotten.  

 

 Choreography and design  Neil Ieremia 
Music    Dwayne Bloomfield 
Conductor   Graham Hickman, with the New Zealand Army Band 
Visual design   Geoff Tune 
Lighting    Jason Morphett 
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