
Join us to create a brand new major production – 
commissioned by the Royal New Zealand Ballet to 
delight audiences nationwide! – by choreographer 

Loughlan Prior, composer Claire Cowan  
and designer Kate Hawley.

THE RYMAN HEALTHCARE SEASON OF

Hansel & 
Gretel



TOURS NEW ZEALAND FOR CHRISTMAS 2019

WELLINGTON 
Opera House 
6–9 November

PALMERSTON NORTH 
Regent on Broadway 
13 November

NAPIER 
Napier Municipal Theatre 
16–17 November

CHRISTCHURCH 
Isaac Theatre Royal 
21–23 November

THE RYMAN HEALTHCARE SEASON OF

Hansel & Gretel
INVERGARGILL 
Civic Theatre 
27 November

DUNEDIN 
Regent Theatre 
30 November

AUCKLAND 
ASB Theatre, Aotea Centre 
5–7 December

AUCKLAND 
Bruce Mason Centre 
13–14 December

Choreography: Loughlan Prior 
Music: Claire Cowan 
Design: Kate Hawley

Orchestras:  
Orchestra Wellington, 
Christchurch Symphony 
Orchestra and Auckland 
Philharmonia Orchestra

Conductors:  
Hamish McKeich and David Kay

Tickets are available via our website: www.rnzb.org.nz
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Faint starlight peeps through the dark forest 
canopy. It is midnight: the witching hour. Alone 
and lost, two hungry children stumble towards a 
glowing vision of warmth and comfort, heaven for 
any child with an empty belly and an aching heart. 
But all is not as it seems…

For Christmas 2019, the Royal New Zealand Ballet is proud to present 
a new two act ballet by Loughlan Prior, with a specially commissioned 
score by Claire Cowan and costume and set designs by Kate Hawley. 
This major premiere brings together three of New Zealand’s brightest 
creative talents to tell a timeless tale for audiences young and old.

Loughlan will bring a new voice to a classic tale, telling the story with 
humour while also addressing the underlying themes of child poverty 
and children’s rights.

Hansel & Gretel will be the first full length ballet score ever 
commissioned from a female composer in the RNZB’s history, 
performed live by Orchestra Wellington, the Christchurch Symphony 
Orchestra and the Auckland Philharmonia Orchestra; a specially-made 
recording will accompany performances in other centres.

You can get involved in this production by making a donation. The most 
tangible way that you can do this is to help us with the costs of building 
the set and making costumes for the 72 characters, to be played by 
members of the company, who will be joined onstage by young dancers 
in each centre on the national tour.

There are many wonderful ways to help us make Hansel & Gretel 
magnificent. In the following pages, you will get the first glimpse of 
Kate’s magical and fantastic designs for both costumes and sets. Read 
through the cast of characters and be inspired by her vision for Hansel 
& Gretel. 

Choose your favourite character and help bring them to life onstage 
with your donation.
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LOUGHLAN PRIOR
Described by Dance Aotearoa New Zealand 
as ‘a creative tour de force’, Loughlan Prior 
is an award-winning choreographer and 
film maker based in Wellington.

Alongside his role as RNZB Choreographer 
in Residence, his work has been presented 
for a diverse range of Kiwi companies and 
creative partners, including New Zealand 
Fashion Week and TV3’s Dancing with 
the Stars. His stage and screen works 
have travelled internationally to Australia, 
Germany, France, Canada and the United 
States. He was appointed to the position of 
Choreographer in Residence at the RNZB 
in 2018 and has been Creative Director of 
Prior Visual, a project-based film collective, 
since 2014.

In 2015, Loughlan was the inaugural 
recipient of the Harry Haythorne 
Choreographic Award, given in partnership 
with the Ballet Foundation of New 
Zealand. In 2016 he received Creative New 
Zealand’s Tup Lang Choreographic Award. 
This year he will premiere a new one act 
work for Queensland Ballet’s innovative 
contemporary programme Bespoke, as well 
as Hansel & Gretel – his first full-length 
production for the Royal New Zealand 
Ballet.

Sponsor Loughlan’s commission for 
$5,000

Creative Talents
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CLAIRE COWAN
Claire Cowan is at the forefront 
of compositional talent in New 
Zealand. She has received significant 
commissions and awards from 
orchestras such as the Auckland 
Philharmonia Orchestra and the  
NZSO National Youth Orchestra, 
recently winning a prestigious 
Silver Scroll for her television series 
soundtrack Hillary. Her classical 
concert work is unique in that it 
seamlessly merges art music and 
popular idioms, offering a strong 
connection to audiences. Since 
2010, Claire has directed the popular 
Blackbird Ensemble, a theatrical 
orchestra dedicated to performing 
rarely heard music of all genres. 

Sponsor Claire’s commission for 
$5,000

KATE HAWLEY
Kate Hawley will design the sets and 
costumes for our Hansel & Gretel. 
Kate has a home in Wellington, but 
travels the world as a costume and 
set designer. She is a heavyweight 
in the film world, with her feature 
film credits including Crimson Peak, 
Pacific Rim, DC Comics’ Suicide Squad 
and The Hobbit. She has numerous 
other costume and set design credits 
ranging across film, television, theatre 
and opera in Europe, the USA and 
Australasia. However, this will be 
Kate’s very first production for a ballet 
company. She is looking forward to 
working with Loughlan and Claire, and 
the RNZB costume and production 
workrooms, to create an exciting 
aesthetic for New Zealand’s own 
version of Hansel & Gretel. 

Sponsor Kate’s commission for 
$5,000
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Hansel and Gretel are 
constantly hungry
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GRETEL – $10,000
At just twelve years old, Gretel is 
clever beyond her years. She is a 
confident and thoughtful young girl 
and the heroine of our story. A feisty 
and practical older sister to Hansel, 
Gretel goes about her day wearing 
a little romper suit while dancing 
through muddy puddles en pointe. She 
is clever and protective of her younger 
brother – although happily teases and 
out-smarts him when it suits her!

Audiences can follow Gretel on a 
magical journey as she overcomes the 
poverty that has befallen her poor 
family and defeats the evil witch who 
casts a sinister shadow over the land. 
Gretel uses her wily nature and good 
heart to rescue her brother, vanquish 
the witch and reunite her family.

HANSEL – $10,000
Ten-year-old Hansel is a dreamer 
at heart with his head stuck in the 
clouds. He has an overwhelming 
fascination for the world and is easily 
distracted.

His inquisitive and trusting nature 
can get him into a lot of trouble and 
he often relies on his big sister to 
guide him through life and rescue 
him from his misadventures. While he 
deliberately annoys Gretel at times, 
the two share a strong bond and 
entertain each other.

Hansel and Gretel are often teased by 
the other children in their town for 
having second-hand clothes, which 
their mother had patched up in many 
places and has a hard time keeping 
clean.
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THE ICE CREAM WITCH  
– $5,000 
The character of the Witch appears in 
the first act as a glamorous ice cream 
selling showgirl. She is chauffeured 
by her gingerbread man servant on 
a large steampunk bicycle, which 
she has designed to cast a spell over 
the unfortunate children who are 
attracted to its bright colours and 
delicious smells.

The Witch has a gleeful wickedness 
about her and the children – including 
Hansel and Gretel – are drawn to 
her vibrant energy. Her ice cream 
sweet persona acts as a mask to 
conceal her true intentions. She leads 
unsuspecting children to her home in 
the enchanted forest.

Her bicycle and costume are vibrant 
and over-the-top; a direct contrast 
to the muted tones of the set and 
costumes worn by all the other 
characters in the production.

THE WITCH HAS TWO FACES.  
DO YOU PREFER SUGAR  

OR SPICE?
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THE TRANSFORMED WITCH 
– $5,000
Hiding beneath the sugary showgirl 
façade lives the true form of the Witch. 
In the second act, after inviting Hansel 
and Gretel inside her Gingerbread 
House and entertaining them with a 
performance to rival any Broadway 
show, her sweet veneer melts away. 
She reveals a grotesque character, 
played now by a tall male dancer who 
looms over the two children.

She is gluttonous , self-indulgent,  
sloppy and excessive. She spends most 
of her time fattening Hansel up, putting 
Gretel to work as a kitchen maid, and 
looking through exotic cook books 
for new recipes. We all love to hate 
the villain and this production is no 
exception. The Transformed Witch is a 
character for all audiences to delight in 
and they will enjoy the ridiculousness 
of her comic timing and grotesque 
humour.

THE WITCH’S ICE CREAM 
BICYCLE – $4,000
Central to the first Act is the Witch’s 
ice cream bicycle. She bursts onto 
the stage in an explosion of colour 
and sound; overwhelming the dancers 
and audience alike and tempting the 
children with giant ice creams from 
her musical bike.
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THE MOTHER – $2,500 AND 
THE FATHER – $2,500
Hansel and Gretel’s parents are loving 
and kind, but ground down by the 
stress of their poverty stricken lives. 
The family live on top of each other 
in a tiny, claustrophobic house and 
are always struggling to make enough 
money to make ends meet.

The Father sells brooms in town and 
struggles to generate income from 
his profession. The Mother looks after 
the children and the house. They are a 
happy family who have fallen on hard 
times; there is no wicked stepmother 
in our version of the story.

In every fairy tale  
there is a moment when 
things get quite Grimm…

1920S STREET SCENE – 
FIFTEEN DANCERS, $250 
EACH 
The class divide in Hansel and Gretel’s 
story is severe and every character 
the children encounter in the street 
seems to have more than them. They 
are surrounded by rich bankers, ladies 
in fur coats going shopping with their 
maids, flapper girls out for a night on 
the town, wealthy couples heading to 
the opera and children who play in the 
street with toys that Hansel and Gretel 
could only wish to afford.
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THE GHOST CHILDREN –  
SIX DANCERS, $250 EACH
Although the forest is dark and scary, 
Hansel and Gretel are supported and 
encouraged by six ghost children.

These children are past victims of 
the Witch. They are ghosts, but they 
are not spooky. They are kind and 
friendly guardians of the forest. They 
are protective of Hansel and Gretel 
and do not scare the dancers – or the 
audience.

THE FOREST - $2,500
Hansel and Gretel are constantly 
hungry. The idea of eating, the kitchen 
and food itself are never far from 
their minds. The forest the children 
journey through reflects the churning 
feelings inside their empty stomachs 
and manifests around them as a forest 
made entirely from forks!

There are growing shadows as our 
protagonists move into the dark 
depth of the forest – shades of the 
1922 German Expressionist horror 
film Nosferatu are referenced in Kate 
Hawley’s set design. There will be 
projections to emphasise the sense of 
growing scale as the scary nature of 
the forest reveals itself and envelopes 
Hansel and Gretel.
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“Hansel & Gretel  is the sort of production that 
you dream about working on and I  am beyond 

grateful to Artistic Director Patricia Barker 
for approaching me with this commission and 

entrusting me with a special production” 
– LOUGHLAN PRIOR, CHOREOGRAPHER  
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THE SAND MAN – $4,000
The Sand Man is a loveable Buster 
Keaton-inspired figure – his physicality 
is reminiscent of the fun slapstick 
humour that was influential in early 
1920s cinema. He is a master of the 
happy accident and acts as protector 
for Hansel and Gretel; a guardian of 
the forest.

The Sandman magically turns on the 
lights – or in our case, the moon! – to 
help guide Hansel and Gretel through 
the forest.

Joy and comedy  
will delight audiences 

young and old

THE BIRDS  
(DANCED BY CHILD 
EXTRAS) – SEVEN YOUNG 
DANCERS, $500 EACH
The Royal New Zealand Ballet 
continues its tradition of offering 
young ballet dancers an early 
professional stage experience by 
including seven child dancers in Hansel 
& Gretel.

Local dancers from each region will 
learn the choreography in order to 
join the stage as birds in the forest, 
collecting the path of crumbs laid by 
Hansel and Gretel to find their way out 
of the forest.
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THE MOON – $2,500
The poor old moon had a run-in with 
the Ice cream Witch!

This tongue-in-cheek play on the 
aesthetic of A Trip to the Moon, the 
iconic 1902 film by Georges Méliès 
where the moon gets a rocket ship in 
its eye, continues Kate Hawley’s style 
of layering visual references and nods 
to previous eras in her designs for 
Hansel & Gretel.

The moon erupts out of a twinkly night 
sky, dotted with stars of light and black 
sequins that emphasise the magical 
quality of the night forest.
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QUEEN OF THE DEW 
FAIRIES – $3,000 AND 
KING OF THE DEW FAIRIES,  
$3,000
Ending Act One, we come across the 
King and Queen of the Dew Fairies.

The pas de deux will be a stunning 
moment celebrating the beautiful 
classical dance and partnering for 
which the RNZB is celebrated.

Acting as guardians for Hansel and 
Gretel, this magical pair’s performance 
enchants and delights, offering a 
breath-taking technical display to 
bring the first act of our ballet to a 
climax.

DEW FAIRIES – CORPS DE 
BALLET – EIGHT DANCERS, 
$1,000 EACH
The Dew Fairies wear flapper, Weimar 
cabaret inspired costumes that are 
full of twinkle and sparkle. They have 
lights in their hair and the six women 
wear tutus and are on pointe. Two 
male dancers add to the ensemble 
with moments of virtuoso display.

The choreography is fun and light-
hearted as the fairies dance alongside 
their King and Queen. Their costumes 
will be intricate and beautifully 
decorated.

The company will  
showcase its strength  

in classical ballet
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THE GINGERBREAD HOUSE – 
$4,000
The gingerbread house is a bit of a 
mess! It will be made from biscuits, but 
badly iced and not well constructed. 
The house will appear to float on stage 
and will be constructed before your 
eyes piece by piece.

The Witch’s cottage is a carnival of the 
grotesque. It is quite hard to tell where 
the food stops and the house begins as 
there is just so much food everywhere.

The use of food is playful and 
delightful – think Willy Wonka – not 
grubby or bilious, but excessive and 
over abundant.

Early film will be referenced again with 
some ‘subliminal advertising’ in the 
projections, exhorting the audience 
to eat gingerbread. We will delight all 
senses with gingerbread scent also 
being piped into the theatres.

GINGERBREAD BOOGIEMEN 
– EIGHT DANCERS, $300 
EACH
In way that makes us wonder where 
the house begins and the gingerbread 
men end, our gingerbread men spend 
their days working on the house and 
completing its building.

They are under the spell of the Witch 
and do her bidding.

A bright and vibrant  
feast for all the senses
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THE GINGERBREAD 
WAITERS – EIGHT 
DANCERS, $300 EACH
Hansel and Gretel are lured into the 
Witch’s house that, Tardis-like, has a 
large banquet hall inside! The children 
are desperately hungry and are amazed 
by the gorgeous spread of food before 
them.

A troupe of Gingerbread Waiters 
serves the children a lavish range of 
mind-bending food. They entertain 
and serve fine delicacies to Hansel and 
Gretel.

Strange things are afoot 
in the Witch’s kitchen

PUPPETS – FOUR PUPPETS, 
$1,500 EACH
The Witch is preparing her banquet 
and her ingredients come to life, 
dancing across the kitchen table. 
We see four magnificent puppeteers 
controlling the eggs, butter, bags of 
flour and sugar, and recipe book. 

The wonder and fantasy of the Witch’s 
kitchen becomes an overwhelming 
riot of colour and activity.
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CHORUS OF WITCHES – 
EIGHT DANCERS, $750 
EACH
As Hansel and Gretel continue to feast 
on the banquet laid out before them, 
the Witch’s magic causes the children 
to have fantastical hallucinations.

The Witch beings to multiply before 
their eyes, dancing around the 
banquet table with Gingerbread Men, 
confusing the children. Gretel must 
keep her wits about her to overcome 
the enchantment, defeat the witch 
and rescue her young brother.

THE OVEN – $5,000 
The Witch’s oven is a hot furnace 
that sits glowing with portent in the 
kitchen, sitting upon four clawed legs; 
a reference to the story of the witch 
Baba Yaga.

Gretel fools the Witch and pushes her 
inside, locking the door and rescuing 
her brother. After Hansel and Gretel 
are reunited with their parents once 
more at the end of our story, they 
open the oven to find only the Witch’s 
boots; the rest of her disappears in a 
puff of smoke.
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The Royal New Zealand Ballet belongs 
to all New Zealanders, and we excel as 
your national ballet company because 
of the generosity of people like you.

Almost one third of our annual 
funding comes from sponsorship, 
grants, and charitable donations from 
individuals. These contributions are 
vital to the RNZB’s continuing success.

When we consider choreographer, 
composer, costume design and 
creation, set design, lighting design, 
theatre rental and marketing, this new 
production of Hansel & Gretel  
will cost the RNZB upwards of  
$1.6 million. 

We source grants and sell tickets,  
but this alone is not enough.

As a valued supporter of the RNZB 
who cares about the future of 
ballet, we invite you to help us raise 
$100,000 for this commission; to 
enable our local creative talents 
Loughlan Prior, Claire Cowan and 
Kate Hawley and to enliven audiences 
around New Zealand with this 
magnificent production for  
Christmas 2019.

We need you. Every gift, of any  
size, makes a difference.

Thank you  
for your support 



Make your selection
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DONATION 
AMOUNT Q
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SUB TOTAL
Loughlan Prior - Choreographer $5,000 1
Claire Cowan - Composer $ 5,000 1
Kate Hawley - Designer $5,000 1
PRINCIPAL CHARACTERS 
Gretel $10,000 1
Hansel $10,000 1
Mother $2,500 1 SPONSORED
Father $2,500 1
The Ice cream Witch $5,000 1
The Transformed Witch $5,000 1
The Sand Man $4,000 1
Queen of the Dew Fairies $3,000 1
King of the Dew Fairies $3,000 1
PRINCIPAL LOCATIONS/PROPS 
Witch’s Ice cream Bike $4,000 1
The Moon $2,500 1
The Forrest $2,500 1
Ginger Bread House $4,000 1
The Oven $5,000 1
CORP DE BALLET CHARACTERS
1920s Street Characters 15 $250
Ghost Child 6 $250
Bird – Child Extra 7 $500
Dew Fairy 8 $1,000
Gingerbread Boogiemen 8 $300
Gingerbread Waiters 8 $300
The Chorus of Witches 8 $750
Puppets 4 $1,500
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FILL IN YOUR DETAILS:
Full Name(s) 

Address 

Suburb 

City   Postcode 

Email Address 

Phone 

Please acknowledge the following names  OR  I wish to remain anonymous

SELECT YOUR PAYMENT METHOD:
Please find enclosed a cheque for $  made payable to 
the Royal New Zealand Ballet

OR

Please debit $  from my:   Visa    Mastercard

Card Number  

Expiry  /  CVV 

Name on Card 

Signature 

The RNZB will not store your credit card information.  
Please refer to our website for the RNZB Privacy Policy: rnzb.org.nz/about

Donation form

Once completed, 
return this form 
to the: 

Philanthropy Manager 
Freepost RNZB  
PO Box 27050 
Wellington 6141



If you have any questions or would 
like more information about each 
character and the dancers involved 
in Hansel & Gretel, please contact:

Bryna O’Brien-Kiddey
Philanthropy Manager
email: bryna@rnzb.org.nz  
or phone: 021 247 7744

The Royal New Zealand Ballet  
is a registered charity with the  
New Zealand Charities Commission, 
reference CC25091.

All donations made are eligible for 
a tax credit. To find out if you can 
claim a tax credit for your donation, 
contact the Inland Revenue 
Department www.ird.govt.nz 




